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ANJO.— The Banjo scientifically ht by 
J.E.BREWSTER. Trickand Thimble Playing 
Specialities. N.B.—The “J. E Brewster.” Orchestra 
Sanjos are noted for their volume of tone and immense 
carrying power. All are numbered and branded 
“J. E. Brewster.” None are genuine without, Sole 
European address, 
THE AMERICAN BANJO STUDIO. 


. 20, Oxford Street. 
Adjoining the Oxford Music Hall. 


“BELL” AMERICAN ORGANS. 


Universally praised wherever introduced. 
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Our double manual organs are unequalled. 


Our Concert Organ is the largest single manual organ ever 
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W. BELL & CO.,, 


London Branch, Neumeyer Hall, 
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GEORGE GEMUNDERS VIOLINS 
AT THE INVENTORIES. 


Mr. Gemiinder has made his name known 
throughout the fiddle world of late by means of 
a letter from the great Wilhelmj, in which the 
eminent fiddler declares that the fiddles of 
Gemiinder not only equal but surpass those of 
the old Italian masters of the art. This is a bold 
assertion to make, and one which none can 
disprove, seeing that a century or more must pass 
before the true test of time can be applied. Our 
great-grandchildren will be better able than we 
are to tell whether Gemiinder’s work, or anybody 
else’s, is as good as that of the Strads, Josephs, 
and others which have till now borne away the 
palm. I have myself always believed that with 
proper care in selecting wood, and due skill in 
workmanship, violins can be made now as good 
as any that have yet been made, and I have 
heard fiddles ten years old played with Strads 
made a hundred and fifty years ago, and I could 
distinguish no difference between them. This 
might have heen my fault, but I think it was due 
to the great beauties of the new fiddles. Whether 
they will stand the test of time, and be as good 
a hundred years hence as now of course no man 
can say. Wilhelmj may therefore be right, and 
probably is, when he asserts that his Gemiinder 
fiddle is as good as any Strad, but he is clearly 
wrong when he says it surpasses the old violins, 
because it is impossible to say whether it will 
come out better in a century than the Strad is 
now. 

Mr. Gemiinder has eight instruments at the 
Inventories as follows:—1 and 2, imitation 
“Antonius Stradivarius,” 3, Viola, in imitation 
of ** Antonius Stradivarius ;” 4, an imitation of the 
most ancient ‘‘ Maggini” violin; 5 and 6, imita- 
tion ‘Joseph Guarnerius ;” 7, Viola, imitation 
“Joseph Guarnerius;” 8, Violoncello, imitation 
* Joseph Guarnerius.” 

These instruments are certainly, so far as 
appearance goes, calculated to deceive the best 
judge. I have not heard them played, and there- 
fore await an opportunity of doing so before 
giving judgment on their tone. I do not wish to 
test a violin amid the noise inseparable from a 
talking and walking crowd, but hope to trespass 
so far on the kindness of Mr. Gemiinder’s repre- 
sentative as to procure the favour of a quiet trial. 


I do not for a moment blame the writer of the ' 


following letter written in reference to the 
Exhibition at New Orleans in May last, and 
printed in all the leading papers of that city :— 


** NEw ORLEANS, May 4, 1885. 
“To Fury, Group 8, Class 808. 

“*GENTLEMEN—After having seen the room in which 
you tried the different violins (about fifteen within thirty- 
five minutes), amidst the horrible noise of the machineries 
behind the grand organ in Music Hall, I beg to state that 
I herewith withdraw the violins made by George 
Gemiinder, Astoria, N.Y., from competition. That a 
violin player can take a violin into such a room to try it 
as to quality of tone and carrying power, shows his utter 
incompetence to be juror for violins. Very respectfully 
yours, “WILLIAM Oscar FAuUSTEN.” 


Any opinion pronounced upon violins under such 
circumstances must of course be utterly worthless. 

Mr. Gemiinder claims for the instruments 
shown by him that they ‘ show that the so-called 





————————— 


lost secret of Italian varnish is not lost.” The 
italics are his own, but I must object to the state- 
ment as a palpable fallacy. They may be as well 
varnished now as a Strad, but only time can show 
whether Gemiinder’s varnish will preserve its 
qualities as long as the Cremonas have kept 
theirs. How will they look a century hence? 
This question, as well as that relative to the 
permanency of their tone, can only be answered 
by distant posterity. 

I think Mr. Gemiinder’s work is good enough 
to stand alone, without the aid of that constant 
self-praise which I am sorry to believe is his vital 
air. That his work is good no judge can doubt, 
and there is thus the less need that he should him- 
self sound its praises so persistently. During the 
Vienna Exhibition of 1873 a Vienna Journal 


said: — “‘George Gemiinder cannot make us 


Germans believe that the violin sent by him is 
new; a bold Yankee only can put his name ina 
genuine instrument in order to make himself 
renowned.” If the fiddle thus referred to was his 
own make, what higher praise could possibly be 
bestowed upon it ? : 

Gemiinder’s readiness to rush into polemics 
often brings him into collision with other people, 
and his great self-assertiveness injures his cause 
and spoils the effect of whatever he says of his 
work or of himself. Herr Schradieck has a bone 
to pick with Gemiinder respecting the violins made 
of ‘‘balsam-wood,” and it is possible the Astorian 
maker will find it impossible to gainsay the state- 
ments of the Cincinnati Professor, who contends 
that other people can also make violins besides 
Gemiinder. And why not? 


THE STROLLING PLAYER. 


NEW MUSIC. 
(Witcocks & Co.) 


The Fourney of Life. 

Father Time (Companion song to above). 
The Homeward Bound. 
The Bold Free Lances. 
The Standard Bearer: 
Out on the Sea. 

Words by Druid Grayl. 
Stokes. 

Dr. Stokes is a prolific writer, but the above 
songs prove that he is capable of turning out 
good work in any quantity. They are melodious 
and effective, and decidedly attain the average 
merit. The Fourney of Life has a good melody in 
6-8 time and if sung “jovially, and with 
abandon” as marked, cannot fail to be popular 
in convivial circles. Father Time, the companion 
song, is of somewhat similar character, with a 
good refrain. The Homeward Bound is of course 
a sea song, but we trust the weather through 
which the “vessel is winging” is less foggy than 
the words of the poet. 

The Bold Free Lances and The Standard Bearer 
are companion songs, and have both a spirited 
and martial melody, the former being to our 
mind, the best. 

Out on the Sea is a capital song but of no great 
originality. 


Music by Dr. W, 
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(HENRY KLEIN.) 

Botschafter (Ambassador’s) waltz. 

Dream on. Song. Words by Oonagh. 

Sing on. Song. Words by T. Williams. 
Music by Henry Klein. 

We have seldom met with such a tuneful set 
of waltzes as the Botschafter, they are good all 
round. In the last two bars of page 7 the B 
should be made natural. 


Dream on is a very carefully written song with a 
sweet and flowing melody. 


Sing on. We commend this song, for the 
refrain very truly says that— 
“ The soul that delights in melody 
Thinks less of its troubles aud woes.” 
It is written in two keys for bass or baritone, 
and tenor. 


(W. Morrey & Co.) 


The Wind is Awake. Song. Words by J. V. 

Cheney. Music by Gerard F. Cobb. 
(WEEKES & Co.) 

A Serenade. Song with German and English 
words. Composed by Gerard F. Cobb. 

We have already had occasion to speak 
favourably of the writing of this clever composer. 
The above songs fully sustain the opinion we 
have formed of him. In both songs he has 


caught the meaning of the words, and expressed 
them in music charmingly. 


(Marriott & WILLIAMS.) 


Why does the little bird sing on the tree? 
Written by J. Macdonald. Composed by Robert 
Munro. 

The obvious answer to this query would be the 
same as the reason that ‘‘ dogs delight to bark 
and bite” because ‘it is their nature to.” Mr. 
Munro has however written a pretty little melody 
to not very sensible words, and although the 
‘twittering’ of the birds, as expressed in the 
accompaniment, sometimes appears in the 
tenor and sometimes in the bass portion of the 
register, one cannot wonder at it considering the 
very severe spring through which they have had 
to twitter. 


CONCERTS. 


Mr. GAnz’s Concert.—A full and fashionable 
audience gathered on the afternoon of the gth 
inst., at Mr. Ganz’s residence in Harley Street, 
the attraction being the host’s annual concert, at 
which he is always supported by abundant and 
varied talent. His own contributions to the 
programme were important, not so much in 
number as in quality. Mr. Ganz played 
Schubert’s Trio in E flat, with Signor Papini 
and M. Libottom; subsequently introducing 
Beethoven’s ‘‘ Moonlight” sonata, and, from 
his own pen, a transcription of the well-known 
“‘Nightingale’s Trill,” and a_ concert galop, 
** Allons vite.” The performance of these works 
by Mr. Ganz deserved attention and applause, 
and the satisfaction given was obvious. The 
vocalists were Mdlle. Jane de Vigne, who sang 
“Non pid mesta,” and two chansons by Goddard, 
so as to make a decided impression, She has an 











agreeable voice, of large compass, and is gifted 
with expressive power. Miss Jenny Dickerson, 
Miss Mary Davies, and Miss Kate Flinn were 
also heard to advantage in favourite songs; as 
were Mr. E. Lloyd, Mr. Isidore de Lara, Mr. 
Leslie Crotty, and Mr. Bernard Lane. Mr. 
Edwin Bending assisted Mr. Ganz as accom- 
panyist. The concert was in all respects a 
success. 


Miss MARIE MIDDLETON’s CONCERT.—A very 
successful concert was given on June roth, by 
Miss Marie Middleton, at 54, Lancaster-gate, 
Hyde-park, the residence of Colonel and Mrs. T. 
Welldon. A_ carefully selected programme 
provided attractions sufficient to assemble a 
large, if somewhat unsympathetic audience, but 
apart from the efforts of well-known and well- 
tried artists, the chief interest of the concert 
centred in what may be termed the first appear- 
ance of Miss Middleton. Possessing a _ pure 
mezzo-soprano voice of a quality at once rich and 
fresh, the young singer has cultivated a style of 
vocalisation founded on our best English models. 
The songs selected, though not of an ambitious 
nature, gave good opportunity for the display of 
her talents. Mr. Joseph Tapley sang with much 
pathos a couple of songs by Tito Mattei and 
Goring Thomas. Miss Eleanor Farnol, Miss 
Gill Smith, Mr. Percy Palmer, Mr. Frank Moir, 
and Mr. Henry Blower also contributed vocal 
pieces, the only instrumental items in the pro- 
gramme being two solos for violoncello, admirably 
played by Mr. Edmund Woolhouse. The 
quartett from the ‘‘ Mikado,” “ Brightly Dawn 
our Wedding Day,” by Sir Arthur Sullivan, 
formed a pleasing termination to the concert. 


ANSWERS TO CORRESPONDENTS. 


L. (Leeds).—One tune you refer to is bad; the others 
have flaws which could not be passed. 


CriticisM OF Manuscripts. Songs, Pianoforte Pieces, 
&c., intended for publication examined by musical critics 
connected with the London Press. Defects and oversights 
which would prevent the success of a composition pointed 
out in a detailed review of the Manuscript. Fee 7/6. 

Manuscripts to be sent to W. Reeves, Musical Review 
Office, 185, Fleet Street, London, E.C. 


Amongst the recent additions to the Historic Loan Col 
lection at the International Inventions Exhibition, is 
Seere Elizabeth’s Lute (lent by Lord Tollemache of 

elmingham), which was left by the Queen, in 1584, at 
Helmingham Hall, Suffolk, where it has been preserved 
until the present day. The Luteisin an exceptionally fine 
condition, and bears the maker’s name, “ Joannes Rosa 
Londini Fecit. In Bridwell, the 27th of July, 1580.” An 
extremely valuable collection of early manuscripts has 
also been received from the Stiftshibliothek of St. Gall, 
including the celebrated copy of Notker’s German transla- 
tion of the Psalms, and the Antiphoner traditionally said 
to have been brought from Rome to St. Gall in the 8th 
century. Collections of portraits in oil have been re- 
ceived from the Royal Society of Musicians and the 
Bodleian Library. The decorated Spinet made for Queen 
Christina is lent by Lord de Lisle; and autograph letters 
of Mendelssohn, Franz, &c., Beethoven’s Will, and many 
other valuable mauuscripts have also been added to the 
collection. ' 
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MR. EDWIN BENDING’S CONCERT. 


In arranging the programme for the concert 
given at St James’s Hall, on Saturday last, Mr. 
Bending inserted several numbers of his own 
composition, securing thereby the interest which 
novelty brings as well as the consideration of an 
audience prepared to recognise merit. Early in 
the evening the choir preformed for the first time 
their conductor’s part-song, entitled ‘‘ Bubble, 
bubble.” The attempts at realistic description 
are not always in good taste; indeed, the phrase 
to the words, ‘‘ Bubble, bubble,” with which the 
piece opens, is not far removed from burlesque. 
Still wider of the accepted form is the part- 
song, ‘‘ The Boy and the Angel.”” The poem by 
Browning is too weighty for the musical frame- 
work provided by Mr. Bending. Far more 
appropriate to the subject is the music of the 
new hunting ditty, ‘‘ Tally ho! tally ho!” which 
is a capital song, and when interpreted, as it was 
on Saturday by Mr. Arthur Oswald, with all 
possible point and vigour, it will certainly secure 
public favour. The vocalists were Miss Mary 
Davies, Miss Kate Flinn, Madame Antoinette 
Sterling, Mr. Henry Guy, Mr. Tapley, Mr. 
Thurley Beale, and Signor Foli; while the 
instrumentalists were Madame Norman-Néruda, 
M. Albert, and Mr. John Thomas, the conductor 
being Signor Randegger. 


MUSICAL JOTTINGS. 


The Balfe Memorial Concert given at the Royal 
Albert Hall, on June roth, had many features of at- 
tractive interest. A selection from Balfe’s fine opera 
“Tl Talismano,” in which Madame Christine Nilsson and 
Mr. Joseph Maas took part, was included in the pro- 
gramme. Mr. Sims Reeves sang, and Madame Trebelli, 
Signor Foli, and a number of the best artists were also 
announced to appear. 


M. Meyer commenced a season of six weeks at the 
Gaiety Theatre on the 6th of June, “ Lakmé,” “ Mignon,” 
‘“‘ Mireille,” ‘ Théodora,” ‘Frou-frou,’ and ‘“ Prince 
Zilah,” are to be produced. 


Miss Rosa Leo’s Matinée Musicale took place at the 
teinway Hall on Friday, the 22nd ult. Mr. Charles 
Shilley, Mr. Herbert Thorndike, Miss Bessie Waugh, Mr. 
Countain Meen, and Mons. Hollman, assisted. 

Mr. Emmons Hamlin, of the old firm of Mason and 
Hamlin, died at the Parker House, Boston, on the 8th 
April, after a short illness of pneumonia. Mr. Hamlin was 
a large-hearted, genial, courteous gentleman, charitable 
without ostentation, of unfailing integrity of purpose, and 
uniformly kind in dispensing advice and counsel in 
response to the many demands upon his superior wisdom 
and experience. His death is a source of sincere regret 
to a large circle of friends.—Boston Musical Herald. 


Mr. Mapleson has been presented with the freedom of 
the City of Chicago. 


_Mr. Charlton T. Speer gave his fourth annual 
pianoforte recital at the Prince’s Hall on Wednesday, the 
2oth ult. The proceeds were for the fund for founding a 
scholarship in the Royal Academy of Music in memory of 
the late Mme. Sainton-Dolby. Mrs. Brereton and 
Mr. Abercrombie were the vocalists. 


Fraulein Kitty Berger gave her annual zither concert 
at Collard and Collard’s Rooms on Wednesday week. 
Several eminent vocalists assisted Miss Berger, who her 
self played on the grand American harp zither, an instru- 
ment little known in England, but on which she is a very 
able player. 


A recital of Gounod’s Faust was given on Tuesday the 
19th ult., by the Wickham Park Musical Society, in the 
Public Hall, New Cross. Miss Ambler, Miss A. Arnold 





Mr. J. Robertson, Mr. Musgrove Tufnail, Mr. W. Kenneth 
Britton, and Mr. C. E. Tinney were the principal vocalists. 
Mr. Eaton Faning conducted. 


An evening concert was given by the Brixton Vocal 
Union, in Gresham Hall, Brixton, on Monday week. Sir W. 
Sterndale Bennett's ‘‘ May Queen,” and Handel's “ Acis 
and Galatea” were performed by a band and chorus of 
120. Leader, Mr. H. Savidge; Principal 2nd, Mr. A. 
B. Spencer; Organ, Mr. Arthur J. Crabb; Conductor, 
Mr. T. Waldo Morell. 


CrystaL Patace.—For the first of their ‘ illuminated 
fétes” on Saturday evening week the Crystal Palace 
Company prepared a good selection of music. Beyond 
the bands of the Scots Guards under Mr. |. P. Clarke, 
the London Vocal Union sang several of the better known 
madrigals and part songs for men’s voices. The 
“Union,” as usual, was under the direction of Mr. Fred. 
Walker, and was a very successful feature of the evening’s 
entertainment. The Crystal Palace Company are to be 
congratulated on the good taste which has induced them 
to engage this now famous band of male serenaders. 


A Pianoforte Recital was given on the London Music 
Publishing Company’s New Ten-Guinea Piano at the 
“Inventories,” at 3 o’clock on Monday last, by Lindsay 
Sloper, Esq., when the following programme was 
performed :—Lieder ohne Worte, in E Major, in A major 
(Spring Song) (Mendelssohn); Bourrée, (J. S. Anderson) ; 
Nocturne in E flat major, Mazurka in B flat major 
(Chopin); Two Sketches, Sleep, Waking (S._ Emily 
Oldham); Feuillet D’Album (Stephen Heller); Marche 
Hongroise (Lindsay Sloper); Album Leaf (T. Mee 
Pattison) ; The British Army March (Charles Deacon). 


Mendelssohn's “‘ Hymn of Praise” was given at Clapham 
Congregational Church, on Tuesday Evening, June gth. 
The solos were taken by Masters Frank Charlton and 
Lewis, and Mr. Joseph Tapley. Mr. Tapley created a 
marked impression by his fine delivery of the Air “ The 
sorrows of death.” The duet “I waited for the Lord,” 
was as usual a special feature. Mr. Halle presided at 
the organ, and Mr. Clement Colman conducted. During 
the evening a collection was made on behalf of the Choir 
Fund. 


By permission of Messrs. Collard and Collard, Herr 
Leipold gave a pianoforte recital, at their rooms, 16, 
Grosvenor Street, on Monday last, when the following 
programme was performed:—Fantasie and Fugue in G 
minor for the Organ (J. S. Bach, arranged by Liszt); Suite 
inJE minor, op. 72 (J. Raft); Song, “Serenade,” Mr. 
Dalgetty Henderson (Schubert); Waldmiarchen, ‘ Conte 
de Forét,” op. 8 (Rheinberger); Violin Soli, ‘ Album 
Blatt” (Wagner), (Wilhelmj); ‘ Airs Hongrois” Mr. 
George Leipold (Ernst); Sonata quasi una Fantasia. op. 
27, No. 1 in E flat (Beethoven); Song, “The Golden 
Thread,” Miss Grace Damian (Gounod); Fantasie and 
Fugue on the letters BABE, Romanzetta, Rondo 
Furioso (Leipold); Vocal Duet, Mr. Dalgetty Henderson 
and Mr. Alfred Moore; Duet for two pianofortes, Scherzo 
from Concerto, op. 32 Miss Ada Hatfield and. Herr 
Leipold (X. Scharwenka); Fragment Poetique (B. 
Godard); Study in G, op. 70 (Moscheles); Invitation a 
la Danse (Weber); Song, ‘Tre Giorni son che Nina,” 
Miss Kate Fusselle, Pergolesi; Legende, ‘‘ St. Francoise 
de Paule marchant sur les Flots,” (Liszt); ‘ Au bord 
d’une Source, Années de Pelerinage, Suisse (Liszt) ; 
Tannheuser Overture (Wagner—Lizt.) 


The students of the Royal Academy gave a chamber 
concert at St. James’ Hall yesterday afternoon. 


Madame Cellini gives an amateur congert at St. James’ 
Hall next Thursday, in aid of the Great Ormond Street 
Hospital for sick children. The concert is under the 
immediate patronage of the Queen, the Princess of Wales 
and Princess Christian. 


The last Richter concert will be given on Monday next. 

The Benedict Memorial Matinée is to be given at Drury 
Lane Theatre next Tuesday afternoon. 

The grand rehearsal for the Handel Festival at the 
Crystal Palace took place yesterday. Full report in our 
next. ; 


The Albert Palace at Battersea is now in full swing; 
organ recitals and concerts are given every day. 

Herr Franz Rummel gave a pianoforte recital at St. 
James Hall last Wednesday. 
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10 ALL TEACHERS OF SINGING!! 
THE SIMPLEST AND EASIEST METHOD of 
learning to Sinc at SiGuT from the Srars, is by 


means of the LETTER-NOTE SYSTEM. 
T 





The following Works are recommended :— 


ELEMENTARY SINGING MASTER. A Complete 


Cloth 
In this course the notes are 


Course of Instruction on the Method. 
Is. 6d.; paper, Is. 
gradually withdrawn. 
ELEMENTARY SINGING SCHOOL. Being the 
Exercises in the above work, published sepa- 
rately, for use of pupils, in 2 parts. 3d. each. 
LETTER NOTE SINGING THOD. A course 
of Elementary instruction in Singing arranged 
principally in four part Harmony. Paper, Is. 
Im the following courses the notes are Lettered 


throughout. 

CHORAL GUIDE. Being the exercises of the above 
work published separately in two parts, price 3d. 
each, in wrapper. This is a systematic course, 
leading the student by easy stages to a thorough 
conversance with the art of sight singing. 

SCHOOLMUSIC. Revised andenlargededition. Part 
I., 32 pp., stitched in paper cover, price 3d. contain- 
ing a complete course for Junior Pupils, with the 
addition of Voice-training Exercises and Elemen- 
tary Instruction in the Theory of Music. Theabove 
is also published in eight halfpenny numbers of 4 
pp.each. Thisis without exception thecheapest and 
most systematic educational work ever published. 

THE CHO PRIMER. A course of Elementary 
training, by David Colville. 48 pp. in wrapper, 
price 6d.; or in six 8-page * ag 1d. each: 
contains a more thorough and complete course of 
training than any other work published at the price. 

LBYTER-NOTZ VOCALIST. For Class and Home 
Singing, being a carefully chosen selection of 
favourite high-class melodies arranged as duets 
and trios, price stitched in paper cover, 3d. each. 
The following numbers are already published. 
BUETS—No. 1. Ring for Christmas, Home 
Again; 2. Cherry Ripe; 3. Love’s Messenger ; 
5. Won't you buy my Pretty Flowers? Freedom's 
Land; 6. Say a kind word when you can, 
Windows to the Sunrise; 8. Before all Lands, 
God Speed the Right, Our Country, Our Father-, 
lana; g. Harvest Song, Dulce Domum, Holiday’ 
TRIOS—No. 4. The Bells, Never say “I can’t,’ ; 
7. See our Oars, How lovely are the Woods ; 
10. The Wild Rose, When Stormy Clouds, 
Don’t Fret; 11. Have you ever heard the 
Echoes ; 12. Where art thou, Beam of Light ? 
The entire Twelve Numbers handsomely bound 
in one volume, cloth, red edges, price 4s. 

CHORAL SCHOOL, consisting of easy anthems, 
sacred songs, glees, and part-songs, by well-known 
composers, printed in old notation only, or 
elementary, intermediate and advanced practice, 
arranged for S. A. T. B. Twenty pages in 

wrapper, published at 4d., 2d. nett. 


Selected Favourite Songs, Notes lettered throughout, Handsome 
Llluminated Covers. 


No 1. HOME, DEAREST HOME! J. Guest. 
Arranged as a duet for soprano and contralto 
Published at 4s., price 1s. 4d., nett. 

Mo. 2. OUR FAITHFUL FRIENDS. J. Guest. 
Song for mezzc-soprano or baritone. Published 
at 38., price Is., nett. 

J. ADLEY & Co. 
Letter-note Publishers, 
a6p. CORNWALL ROAD, FINSBURY PARK, N. 
F, PITMAN, 20, PATERNOSTERROW, E.C. 


W. REEVES, 185, FLEET STREET E.C. 








O SELL MUSICAL INSTRUMENTS of every description, also 

Libraries of Music, Music Plates and Copyrights, tocks-in-Trade, &c. 

Sale devoted exclusively to this class of property) every month, single 

instruments inserted. Consignments received at any time.—PUTTICK and 
SIMPSON, 47, Leicester Square, London, W.C.—(Established, 1794.) 





OHN BRINSMEAD AND SONS’ PIANO. P 
Entirely New Construction throughout, including the Patent Solid 
Iron Wrest Plank. The ‘superiority of this instrument is attested by recent 
testimonials from the leading musicians throughout the World, 


JOHN BRINSMEAD AND SONS, PIANOFORTE MANUFACTURERS 
18, 20, and 22, Wigmore Street, London, W. Illustrations, Descritive 
Pamphlets, and Price Lists post free. 


METROPOLITAN MUSICAL SUPPLY Co. 


58, FENcHURCH STREET, E.C. 





Pianofortes, Organs, Harmoniums. 
Any Instrument by any Maker at bona fide TrapE Prices. 


Highest Testimonials and References. 





Any Maker’s Price List, Prospectus, &c., Post Free 
on Application. 


“These violins are of the best kind. - - - - 
make and splendid tone.”"—Musical Standard. 


H. LINDSAY, maker of VioL_tns, TENORS, AND 
« ViIoLoNcELLos. Old Instruments carefully Re- 
paired. 7, Starkey Street, Stockton-on-Tees. 


NEW SONG. 
Price 4s. (Post Free, 2s.) 
THE BELL IN THE BELFRY.” 
BY 
BR. PP: PARSE: 
Lonpon: W. REEVES, 185, Fleet Street, E.C. 


RACTICE—PIANO, VIOLIN or VOCAL.—Spacious 
Room in Fleet Street, with an excellent Pianoforte, may be engaged 


by the Hour for PRACTICE or LESSONS. Office of The Musical Review, 
185, Fleet Street, London. 





They are of excellent 








ESSONS in SINGING, PIANOFORTE or VIOLIN 


PLAYING, by a Staff of Competent Teachers. Terms moderate 
Office of The Musical Review, 185, Fleet Street, E.C. 


ANUSCRIPT MUSIC PAPER, 12 staves, roy. 8vo 
(10 by 74 in.) ruled plain, 5 quires (120 sheets) ; the 
Lot 2s 6d. 


W. REEVES, 185, FLEET STREET, Lonpon, E.C. 











Sh COMPOSERS. WORDS for MUSIC SUPPLIED 


State requirements; for Terms apply to HENRY BERTRAM, Care 
of W Reeves, 185, Fleet Street, E.C. 








~ TO VOCALISTS, SPEAKERS, RECITERS, and OTHERS. 
| gua THE NEW VOICE PILLS, for Strengthening 
and Improving the Voice. The Simplest, Surest, and Best Extant. 
Most Pleasant to the Taste. Made of Pure Ingredients Only, and not the 


Least Harmful. 
A Child can take them, aud they act only on the VOCAL ORGANS. Post 
OREL, 87, Lillie Road, Brompton, 


Free 1s, or Fourteen Stamps, only of G. 
London, S.W., Is the Right Address. 
N.B.—Tuis 1s not A Patent MEDICINE. 





MUSIC PLATES AND COPYRIGHTS. 


MESSES: PUTTICK & SIMPSON will SELL by 
AUCTION, at their House, 47, Leicester Square, W.C., on 
TUESDAY, June 23rd, (instead of 16th, as previously advertised), at 10 
minutes past 1 o'clock precisely, a Small but Valuable Stock of ENGRAVED 
MUSIC PLATES and COPYRIGHTS, consisting of Organ Music, 
New Songs with Pianoforte Accompaniments, the Words by F. E. 
WEATHERLY, the Music by Various Well-known Composers; Piano- 
forte Music; the Inspiration Waltz, by EDITH COOKE; MENDEL- 
SSOHN'S 13th Psalm, vocal score; Spohr’s 128th Psalm, vecal score; 
the Penn elodist, a Series of Nine Volumes, &c., also several works 
eS WILBYE COOPER, Esgq., deceased, and those of the late C. H. 
PURDAY. Catalogues one stamp. 
MUSICAL INSTRUMENTS. 
MESSRS. PUTTICK & SIMPSON will SELL by 


AUCTION, at their House, 47, Leicester Square, W.C., on 
TUESDAY, June 23rd, at 10 minutes Fe 1 o'clock precisely, a Valuable 
Assemblage of MUSICAL INSTRUMENTS, including Grand and Cottage 
Pianofortes by the most eminent makers, Harmoniums and American 
Organs, Harps, Italian and other Violins, Violoncellos and Double Basses, 
Wind Instruments, &c. 

Catalogues on receipt of 2 stamps. 


THE MUSICAL INTERNATIONAL 
COLLEGE. 

There cannot be too many institutions to teach 
music, if only they are based on correct principles, 
and managed by responsible men. The one’ 
under notice does not profess to teach music at 
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all, but only to examine those whom others have 
taught. An examining body which has for its 
President so well-known a musician as Dr. 
Hopkins, the world-famed organist of the Temple 
Church, and for its Principal so capable a 
musician as Mr. Edwin M. Lott, will have no 
trouble in winning respect and confidence. Dr. 
Hopkins is too good a judge to permit his name 
to be connected with anything “ shady,” and Mr. 
Lott is too sound a musician to permit of any 
doubts as to his ability as an examiner. 

The college has already nearly two hundred 
local centres, each with its own Secretary, and 
conducts its examinations in those towns. The 
last examination was held on the 3rd inst., when 
the following were the subjects of the different 
papers :—Senior ‘‘Honours” Paper:—Advanced 
Grammar of Music, Melody to be harmonised. 
Three parts to be added to bass (unfigured) using 
the proper clefs. Counterpoint in four parts, 
History (19th Century).—Senior ‘‘ Pass” Paper: 
—Grammar of Music. Harmony (in four parts) 
with figured bass, as far as all chords of the 
seventh and their inversions. History (19th 
Century).—Junior “‘ Honours” Paper :—Gram- 
mar of Music. Knowledge of Clefs. History 
(19th Century).— Junior ‘ Pass” Paper :— 
Simple questions in Grammar of Music and 
History (19th Century). 

Examinations for ‘‘ Fellowship” are also held, 
for which candidates are required to compose an 
anthem or cantata (with organ or pianoforte 
accompaniment), containing five-part writing and 
contrapuntal treatment. The composition is 
forwarded to the College, and, if approved by the 
Examiners, they will send a paper of exercises in 
harmony and counterpoint to be worked out by 
the candidate in the presence of the Hon. Local 
Secretary of the district; or failing him, in that 
of some clergyman or magistrate, by whom this 
final test must be returned to the College with a 
written guarantee that the candidate has carried 
out all the requirements fairly and unaided. 

As the Musical International College examines, 
but does not teach, it is above suspicion, as an 
examining body should always be. All comers 
are welcome, and all classes of pupils can test 
their powers without any fear that the medals and 
prizes will all be awarded to those who have been 
taught by the Examiners. The College ought to 
have a prosperous future, and has our best wishes 
for its lasting success. 





Nearly three quarters of a million people have 
visited the “Inventories” since its opening in 
May, and it is cause for congratulation that the 
fire which, on Friday week, threatened to destroy 
the buildings and their contents was confined to 
the India Museum, where it originated. To lose 
the Exhibition would have been a serious matter 
for the public who flock there in tens of thousands 
during this brilliant weather, but it would have 
been much more serious for the exhibitors who 
have put so large an amount of solid capital in 
the different annexes at South Kensington. 
Happily, however, the catastrophe was averted, 
and the valuable collection of musical instruments 
will, it is hoped, continue to prove a source of 
attraction till the close of the Inventories in 
October. 









Some of the papers, in what we cannot but 
consider as very bad taste indeed, have been 
growling because the Strauss Band has been 
sent for from Vienna while so many orchestral 
players in London are standing idle. There 
may be some reason in the complaint, but it is 
not wise to find fault with men simply because 
they are foreigners, nor with the Executive for 
bringing a famous band from abroad. Granted 
that English bands could play better, or that 
the money might have been better spent in 
employing English musicians. Both proposi- 
tioas may, or may not be true, but it is certainly 
true that these players are our guests, and that 
it shows the worst possible breeding to quarrel 
with them for their nationality, which they 
cannot help, and with their engagement, for 
which the engagers, and not the engaged, alone 
are responsible. We have asked them to 
England ; let us at least greet them with English 
politeness. 


MUSIC STUDY IN GERMANY 
By AMY FAY. 


In Tausic’s CONSERVATORY. 
(Continued from page 93.) 


At ten the choir began to sing a psalm. They 
sit directly over the chancel, and a gilded frame- 
work conceals them completely from _ the 
congregation. They have a leader who conducts 
them, and they sing in most perfect time and 
tune, entirely without accompaniment. The 
voices are tender and soft rather than loud, and 
they weave in and out most beautifully. There 
are a great many different parts, and the voices 
keep striking in from various points, which 
produces a delicious effect, and makes them 
sound like an angel choir far up in the sky. 
After they had finished the psalm the organ burst 
out with a tremendous great chord, enough to 
make you jump, and then played a chorale, and 
there were also trombones which took the 
melody. Then all the congregation sang the 
chorale, and the choir kept silence. You cannot 
imagine how easy it is to sing when the 
trombones lead, and the effect is overwhelming 
with the organ, especially in these grand old 
chorales. I could scarcely bear it, it was so very 
exciting. 

There was a great deal of music, as it was 
Easter Sunday, and it was done alternately by the 
choir and the congregation; but generally the 
Dom choir only sings one psalm before the 
service begins, and therefore I seldom take the 
trouble to go there. The rest of the music is 
entirely congregational, and they only have 
trombones on great occasions. We sat close by 
the chancel, and the great wax candles flared on 
the altar below us, and the Lutheran clergyman 
read the German so that it sounded a good deal 
like Latin. I was quite surprised to see how 
much like Latin German could sound, for it has 
these long, rolling words, and it is just as 
pompous. Altogether it made a strange but 
splendid impression. I thought if o- had only 
had their choir in the chancel, and in white 
surplices, it would have been much more 
beautiful, but perhaps the music would not have 
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sounded so fine as when the singers were 
overhead. The Berlin churches all look as if 
religion was dying out here, so old and bare and 
ill-cared for, and so few in number. They are 
only redeemed by the great castles of organs 
which they generally have; and it is a difficult 
thing to get the post of organist here. One must 
be an experienced and well-known musician to do 
it. They sing no chants in the service, but only 
chorales. 

To-night is the last Royal Symphony Concert 
of this season, and of course I shall go. This 
wonderful orchestra carries me completely away. 
It is too marvellous how they play! such 
expression, such élan! I heard them give 
Beethoven’s Lenora Overture last week in such 
a fashion as fairly electrified me. This overture 
sums up the opera of Fidelio, and in one part of 
it, just as the hero is going to be executed, you 
hear the post-horn sound which announces his 
delivery. This they play so softly that you catch 
it exactly as if it came from a long distance, and 
you cannot believe it comes from the orchestra. 
It makes you think of ‘the horns of elf-land 
faintly blowing.” 

Tausig is expected back this week, and he has 
indeed been gone long enough. He is going to 
give a lesson every Monday to the best scholars 
who are not in his class, and as I stand at the 
head of these I hope to have a lesson from him 
every week. This would suit me better than two, 
as he is so dreadfully exacting, and it will give 
me time to learn a piece well. Then I should 
have my regular lesson besides from Mr. 
Beringer, or whoever he appoints to take 
Ehlert’s place. Beringer, who is a young man 
about twenty-five years old, has turned out a 
capital teacher, and I am learning much with 
him. He plays beautifully himself, and is a great 
favourite of Tausig’s. He has been with him so 
long that he teaches his method excellently, and 
gives me pieces that he has studied with him. 
I believe he is to come out at the Gewandhaus, in 
Leipsic, in October, and after that he will settle 
in London. 

We have had the vilest possible weather this 
spring, but Berlin looks perfectly lovely now. 
There are a great many gardens attached to the 
houses here. Everything is in bloom, and is 
laden with the scent of lilacs and apple blossoms. 
The streets are planted with lindens and horse- 
chesnut trees, and on the fashionable street 
bordering on the Thier-Garten, all the houses 
have little lawns in front, carpeted with the most 
dazyling green grass, and rising out of it are solid 
banks of flowers. The shrubs are planted 
according to their height, close together, and one 
behind the other, and as they are all in blossom 
you see these great masses of colour. It is like 
a gigantic bouquet growing up before you. 

The Thier-Garten is pesfectly beautiful. It is 
so charming to come upon this unfenced wood 
right in the heart of an immense city, with roads 
and paths cut all through it, and each over- 
arched with vivid green as far as the eye can 
reach. When you see the gay equipages driving 
swiftly through it, and ladies and gentlemen 
glancing amid the trees on horseback, it is very 
romantic. 

Frau W.’s brother, “‘ Uncle S.,” as I call him, 
announced the other day that he was going to 





take us to Charlottenburg. I had often been told 
that I must go there and see the ‘‘ Mausoleum,” 
but as you know I never ask for explanations, 
this did not convey any particular idea to my 
mind, and I started out on this excursion in my 
usual state of blissful ignorance. We took two 
droschkies for our party, and meandered slowly 
through the Thier-Garten and along the 
Charlottenburg road till we arrived at our point 
of destination. This was announced from afar 
by an absurd statue poised on one toe on the 
top of the castle which stands in front of the 
park containing the Mausoleum. 

The first thing we did on alighting was to go 
into a little beer garden close by to take coffee. 
It was a perfect afternoon, and the trees and 
flowers were in all their June glory. We sat 
down around one of those delightful tables which 
they always have under the trees in Germany. 
The coffee was soon served, hot and strong, and 
Uncle S. took out a cigar to complete his 
enjoyment. Then we began to stroll. We went 
through a gate into the grounds surrounding the 
castle, and after passing through the orangery 
emerged into a garden, which soon spread into a 
beautiful park filled with magnificent trees, and 
with beds of flowers cut in the smooth turf for 
some distance along the borders of the avenues. 
We turned to the right (instead of to the left, 
which would have brought us directly to the 
Mausoleum) in order to see the flowers first, then 
the river, and then come round by the pond 
where the carp are kept. 


(To be continued.) 


WORDS FOR MUSIC. 
THE PRODIGAL SON. 


A farmer aged, hoary and grey, 

Looked out at his sons who were making hay. 
Four stalwart sons were they and strong, 

And they worked for their father all day long. 
Staunch to the heart they had stayed at home, 
Only one had chosen to roam ; 

The farmer he loved them every one 

But his dearest love was the prodigal son. 


The prodigal son had left no claim 

To a father’s heart or a father’s name, 

He had gone from his kindred without a sigh; 
No kiss, no tear, no last good bye. 

He had squandered his portion far away, 

But the old man thought it seem’d yesterday 
When he saw the last of his dearest one, 

The lost, the long-lost prodigal son ! 


The sons who had kept the homestead fair 
And softened their father’s every care, 

Were loved and blessed, but a sweeter smile 
Welcomed a wanderer over the stile. 

Weary and worn was the wanderer’s face, 
But the old man looked with a tender grace, 
And said “as our Father welcomes each one 
I welcome and bless thee, my prodigal son.’ 


Henry BERTRAM. 


[The above words are copyright. Musical composers, 
desiring to use them may have full particulars concern- 
ing them by applying to the publisher, W. Reeves, 185, 
Fleet Street.] 
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“AMMONIAPHONE” CONCERT- 


That Dr. Carter Moffat’s Ammoniaphone ranks 
high in public favour was amply evidenced by the 
presence of a distinguished company at St. 
James’s Hall, on Friday evening, the 12th inst. 
The time could not have been more opportune 
for such an event, the London season being at its 
height, and the large hall was crowded in all 
parts by a brilliant and fashionable audience, 
while outside large crowds congregated, who, 
being unable to obtain admission, received 
advance invitations for the third concert of the 
series, which will be given at an early date. All 
the artistes were Ammoniaphonical votaries, who 
testified their appreciation of the benefits they 
have derived from Dr. Carter Moffat’s remarkable 
invention by volunteering their services. Fore- 
most amongst them was Madame Marie Roze, 
who contributed two solos, rendered with match- 
less power and effect. In response to an 
enthusiastic encore she sang the gavotte from 
‘*Manon,” composed expressly for her by M. 
Massenet. Madame Roze was most effectively 
supported by Madame Lablache, Miss Kate 
Flinn, Mdlle. Desvignes, and by Signor Novara, 
Mr. Herbert Reeves (whose voice gains greatly in 
power, beauty, and resonance, and who makes no 
secret of his indebtedness to the Ammoniaphone 
in this respect), Signor Marini, Mr. Arthur 
Oswald and Signor Carpi, whose rendering of the 
romance “O Lisbona” created a perfect furore. 
The instrumentalist comprised Mr. John Thomas, 
Her Majesty’s harpist, Signor Tito Mattei, who 
contributed two charming pianoforte solos, Signor 
Papini and M. Albert, who respectively rendered 
violin and violoncello solos with conspicuous 
ability. The band of the Scots Guards, under the 
direction of Mr. J. P. Clarke, performed several 
selections in their usual masterly manner. 
Altogether a more enjoyable concert could hardly 
be imagined, and great praise is due to Mr. C. 
B. Harness for his enterprise in securing the 
attendance of such an array of talent. Between 
the parts of the concert Dr. Carter Moffat 
delivered a brief address on, his now celebrated 
invention. 


ORGAN NEWS. 


READING.—The new organ built in the 
Methodist Chapel, by Alfred Monk, of Holloway 
Road, London, was opened on the 8th inst., by 
Mr. Davies. The following is the specification :— 


GREAT ORGAN. 


Open Diapson 
Stop Diapson 
Keranlophon 
Dulciana ‘ 
Harmonic Flute 
Principal 
Fifteenth 
Clarionet 


= 


conta DOOD 


SWELL ORGAN. 
Open Diapson 
Gedact eee 
Gamba oes 
Voix Celeste 
Principal 
Piccolo 


Horn ... 
Oboe ... 


ocont oO neo 








PEDAL ORGAN. 


16 ,, 


Open Diapson 
eee 16,, 


Bourdon ant er aus 
COUPLERS. 

Swell to Great ' 

Swell Sub-Octove ... 


Great to Pedals 
Swell to Pedals 


Three Compositions. 
Pitch Pine Case, decorated front pipes. 


We are informed that owing to the rapid 
increase of Mr. Monk’s business during the last 
twelve years, he is building a much larger factory 
in the Holloway Road. The first portion is now 
in course of erection, consisting of a show room 
80 by 35 ft., which will cost £1,200. 


ORGANS AND ORGANISTS. 
THE ANCIENT MUSIC OF THE ROMAN CATHOLIC 


CHURCH. 
BY FREDERIC ARCHER. 


(Continued from page 117.) . 


Guido of Arezzo, who lived at the beginning of 
the eleventh century, did good service in this 
respect, acquired great reputation as a teacher, 
and originated the method of sol-fa as we have it 
to-day. In order to teach singing at sight this 
old Benedictine monk also invented airs in which 
each alternate phrase began one note higher than 
the preceding one, although the utility of this plan 
is not quite obvious. Some few years later the 
relative motion of parts received attention. 
Hitherto it had been similar and oblique, but the 
adoption of contrary motion inaugurated an 
important advance in the art, and this new phase 
of early harmony became known as Descant or 
Discantus. Rules were framed and the science of 
harmony was practically inaugurated. Ere long, 
Descant was in its turn discarded and counter- 
point took its place, as an accompaniment to: 
the cantus fermus. 

I must not omit to mention, however, that 
then, even as now, the untaught practice of 
extempore part singing prevailed with more or 
less satisfactory results throughout Europe. 

During this time, in England a form of unison 
chant, supposed by some to have been of 
Gregorian origin—but which was really a modern 
form of the Gallican chant, invented by a Nor- 
man monk, Giullaume of Féchamp—was forced 
upon the monks of Glastonbury by Abbot Thur- 
stan in 1083. Thus it will be seen that there has 
been a two-fold departure from the permanence 
of the Gregorian chant in the western church ; 
first, in Frankish Gaul, and _ second (two 
centuries after the suppression of the former), in 
Normandy, the attempt to extend the use of 
which in England proved abortive in spite of the 
efforts of its upholders, the conquerers of ancient 
Britain. 

To return to the introduction of elementary 
harmony, a peculiar species of counterpoint was 
also introduced, known as falso bordone, which con- 
sisted chiefly of a series of accompanied sixths. 
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running parallel with the notes of a Gregorian 
chant which served asthe tenor cantus fermus. 
The added parts were generally but two in 
number. It originated in France and from 
thence found its way into the Pope’s chapel in 
Rome, and its use gradually paved the way for 
the works of the great church composers of the 
fifteenth and following centuries. 


(To be continued.) 


PRIZE COMPETITION.—For tunes in Short Score for 4 
Vowces to the Hymn. ‘There is a green hill far away” 
(Hymns Ancient and Modern No. 332). The First 
Prize will be £2 2s. for the best Tune. The Second and 


Third Prize will be Musical Works to the value of 
10s. 6d. 


Tunes may be sent up to Fune 24. For further particulars 
see below. 


If none of the compositions sent in are of sufficient merit to 


justify their publication in Parish Church Music the prizes 
will not be awarded. 


Competitors are particularly requested to write the words of 
the first verse of the Hymn they are setting in their proper 
places under the notes. 


MOTTOES. 

“There is a Green Hill far away.” 
Additional mottoes received :— 
Adur—Isca—Minster—S. Christopher—S. Remigius— 

Respice finem — Chiswick — Alexandria — Mahnari — 


Calvary—Calvary No. 2—Marston—Vigils—Calvary No. 3 

Vox Populi— Emmeline — Alexander — Cecil — F. — 
Martha — Emmanuel — Ransom—St. Mary—Paulinus— 
Solihull—Omnia bona bonis—Naivete—Collina—Procul 
—Golgotha—F. C. Wilson—Carl— 


SERVICE LISTS. 
THIRD SUNDAY AFTER TRINITY. 
LONDON. 


Curist CuurcnH, CLapHaAM.—Morn. Service, Mass, 
(Schubert in B flat). Even. Service (Stainer in B flat). 
Anthem, “ Praise the Lord, O my soul” (Goss). 

William Sewell, A.R.A.M. 
Organist and Precentor. 

St. SEPULCHRE’s, Hortporn, E.C.—Morn. Service, 
Te Deum and Jubilate (Smart in F). Anthem, 
‘Almighty and Everlasting” (Gibbons). Kyrie (Haydn 
in G). Credo (Pearce in C). Even. Service, Magnificat 
and Nunc Dimittis (Cooke in G). Anthem, “As pants 
the heart” (Spohr). 

Edwin M. Lott. 
Organist and Director of the Choir. 

St. ALPHAGE, LonDoN WaLL.—Morn. Service, Te Deum 
and Jubilate (Smart in F). Introit “ Alleluia! Sing to 
Jesus" (Sullivan). Kyrie Eleison (Arnold in C). Even. 
Service, Magnificat and Nunc Dimittis (Garrett in D.) 

Arthur C. Tattersall. 
Organist and Director of the Choir. 

TempL_e Cuurcu.—Morn. Service, Te Deum Laudamus, 
and Jubilate Deo (Croft in A). Anthem, “The Lord 
is my Shepherd " (Schubert). Kyrie Eleison (Boyce in G). 
Even. Service, Magnificat and Nunc Dimittis (Elvey in 
A). Anthem, “*O Lord, Thou hast searced me out” 
(Croft). 

St. JAMEs’s PrivaTe EpiscopaL CHAPEL, SOUTHWARK.— 
Morn. Service. Introit ‘OQ Lamb of God ” (Hummel). 
Communion Service (Schubert in G). Offertory “ Praise 
the Lord" (Hayes). Even. Service (Calkin in B flat) 
Anthem, “ Gloria in Excelsis " (Bach). 








ITaL1AN CHuRCH, HatTTon GarpDEN.—High Mass, 
Asperges (V. Novello); Mass (Hummel in D). Offertory 
“Ecce Deus” (Clifton). Vespers, Psalms, Plain chant 
harmonised. Hymn, Ancient melody. Magnificat 
(Emmerig). Anthem, “Salve Regina” (Hauptman). 
Motett, “‘Hear my prayer” (Mendelssohn). Benedic- 
tion, O Salutaris (Graun). Pange Lingua (Palestrina). 
Tantum Ergo (Neukomm). 


St. MIcHAEL’s, CoRNHILL.—Morn. Service, Te Deum 
and Jubilate (Attwood in C). Anthem, “O cast thy 
burden” (Thorne). Kyrie Creed (Marbecke). Even. 
Service, Magnificat and Nunc Dimittis (Attwood in C. 
Anthem, “In Thee, O Lord” (Weldon). 


COUNTRY. 


@nEsTER CAaTHEDRAL.—Morn. Service, (Boyce in A.). 
Anthem, “ Sweet is Thy Mercy” (Barnby). Communion 
Service (Woodward in E.). Even. Service, Wesley’s 
Chant Service. Anthem, “ Ascribe” (Travers). 


LIvVERPOOL.—WeEstT DeErRBY PARISH Cuurcu.—Even. 
Service (Woodward in F). Anthet, “ Rejoice in the 
Lord ” (Purcell), 


Dusiin.—St. Patrick’s CATHEDRAL.—Morn. Service, 
Te Deum, Jubilate (Stanford in B). Anthem, ‘Give the 
King thy judgments” (Boyce). Even. Service, Nunc 
Dimittis (Stanford in B). Anthems, “Sing Praise unto 
the Lord,” “Then shall the Righteous Shine” 
(Mendelssohn). 


PATENTS CONNECTED WITH MUSIC. 


APPLICATIONS FOR PATENTS. 


Mechanically actuated pianos. F. E. P. Ehrlich, 
London. May 30th, 1885. 6584. ' 

Mechanical musical instruments. F. E. P. Ehrlich, 
London. May 30th, 1885. 6585. 4 

Improvements in the construction of the bodies or 
cases of pianofortes. N. Berry, London. June 2nd, 1885. 
6673. : j 

Improvements in or connected with musical box 
mechanism. G. Mermod, London. June 4th, 1885- 
6791. 


PROVISIONAL SPECIFICATIONS ACCEPTED. 


Improvements in apparatus for graduating the opening 
and closing of the swell shutters for church and other 
organs. J. R. Cafferata, Liverpool. May 6th, 1885- 
5578. 


PATENTS SEALED. 


Improvements in composing machines. P. Jenson, 
London (Comunicated from abroad). February 25th, 
1885. 2571. 


APPLICATIONS FOR PATENTS. 


Improvements in pianofortes. E. Hofenhoff, Barmen. 
June 5th, 1885. 6850. : 

Improvements in the manufacture of wind organs. 
R. Hunter, London (Complete Specification) June 8th, 
1885. 6946. f : 

Improved apparatus for playing upon pianos and other 
musical instruments having finger keys. C. D. Abel, 
London (Communicated from abroad). June roth, 1885. 
7096. 


PROVISIONAL SPECIFICATIONS ACCEPTED. 


Improved notation slip for finger boards of stringed 
instruments. G. Burton, London. May turth, 1885. 
8I. 
 semanieesiaait in the construction of pianofortes. J. 
Brinsmead, London. May 12th, 1885. 5859. 


PATENTS SEALED. 


Improvements in the action of keyboard instruments 
especially applicable to organs. V. Willis, London. 
November rst, 1884. 15114. 
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Now Ready, Price 2/. Nett. 
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4A WRIST AND FINGER 
EXERCISE IN A SINGLE STUDY. 


A NEW METHOD, 
Requiring only 10 to 15 minutes practice for developing and 
maintaining thorough flexibility, 
Strength, and independence of the Wrist and Fingers. 


BY A. BUHL. 


THE NEW 
QUEENS MODEL 
PIANO 
CHAIR 
As SUPPLIED TO 
H.M. THE QUEEN, 


bAND NOW ON VIEW AT 













GODDARD 5 ND CO INVENTIONS ‘EXHIBTN. 
4, ARGYLL PLace, REGENT STREET, Lonpon, W. Gilded Metallic { 
Frames. 1 


SHAPED SEATS. 
PRICES #3 Us. Gd. to 4 


According to Style of 
Upholstery. 


BEARE & SON, 
34, RaTHBONE PLacE, W. 


| FELIX HERRMANN, 
Violin, Violoncello, and Bow Maker. 
A SPECIAL DEPARTMENT IS DEVOTED 
TO REPAIRING OLD INSTRUMENTS. 












Dealer in Cremona and other Violins, &c. <n 
na USICAL HISTORY AND BIOGRAPHY, with Special reference 
to English Music and Musicians, by F. J. Crowest, (Dedicated to 


Large Stock of all kind of Strings, Bows, and | Joseph Barnby, Esq.). Nearly 200 pp. Paper 1s; cloth as. 
. . . . W. Reeves, 185, F Street, Lonpon, E.C. 
every variety of Musical Articles. ne dhalraeedoncn seas opacasth te 


OR 8 TPR Si 























- 

TANLEY LUCAS, WEBER, and CO., Music Publishers. Foreign Music 

Importers, and Dealers in Musical Instruments. In direct communication 

with all the principal Continental publishers in Leipzig, Berlin, Hamburg 

— Paris, Vienna, and Milan. Rooms for Teaching or Practising. Pianofortes 

American Organs, Harmoniums and all kinds of New and Second-hand Musical 

Instruments on Sale or Hire.—84, New Bond-street (three doors from Oxford- 
street, London, W. 


168, WARDOUR STREET, OXFORD STREET, LONDON 





PROFESSIONAL NOTICES. 
N ISS EMILY PAGET (Soprano, R.A.M., Certificated, 


and Medalist for Singing. For Engagements tor Oratorios, Ballad, 
concerts, &c. Address, 19, Lloyd Square, London. 


N R. W. H. TUTT, Mus. Bac., Cantab., L.R.A.M. in 


Composition, teaches Harmony, Counterpoint, Acoustics, &c., by 
correspondence. Ashburne, Derbyshire. 


N R. WARD FRESTON (Tenor), Engagements in 
4 Ballad Concerts, &c., wanted ,, Shirvel Lodge, Gor'ng Heath, Oxon. 
M R. C. E. BROOKMAN, Composer, 5, Carey Place, 
. WwW 


atford, Herts. 


~ 


LONDON DEPOT 


& SPECIAL WORKSHOPS FOR REPAIRS, 


NV ISS FRASER gives lessons in Elementary Musical 
} 4 Theory, personally or by post. Cand‘dates prepared for Musica! 
| Examinations. Address, The Mecches, Stowmarket 


Pawreniat—" Parntess any Panract Dentistry,” 
Post free, fom 67, Great Russell Street, opposite 
Museum, by 


D'GHJONES 


SURGEON DENTIST 


| 

Doctor of Dental Surgery ; Exam. U.S.A.; F.R.M.S. 
¥.Z.8.M.8.A., etc., ay no Honorary Dental 
} 8 





Musical Bor Canutacturers. 


Surgeon to the British Asylum for Deaf and Dumb 
Females, Reedham Orphan Asylum, Lic. Vio. 
} Schools, etc., etc., etc., sole Inventor and Patentee 
of Dental pepoeenanente for which a Gold Medal 
and the highest Diploma of Merit has been 


awarded. 
No charge for consultation. Moderate fees. Disco uns 
— wn {Pe of the is al ont eee Yro- 
ons, an ers of Army and Navy an Service 
Store tickets. , 4 


BSTABLISHED 1851- The Birkbeck Building Society’s 


. hk Boe OC BAN K.— 










Annual Receipts exceed five Millions. 
Southampton Buildings, Chancery Lane. — 
THREE per CENT. INTEREST allowed on OW TO PURCHASE A HOUSE FOR TWO 
DEPOSITS, repayable on demand. GUINEAS PER MONTH, with immediate 
TWO per CENT. INTEREST allowed on CURRENT Possession and no Rent to pay. Apply at the Office ot the 
ACCOUNTS, calculated on the minimum monthly Birxseck BuiLpinG Society, 29, Southampton Buildings, 
balances, when not drawn below {50. Chancery Lane. 


The Bank undertakes for its Customers, free of charge, 
the custody of Deeds, Writings, and other Securities and 
Valuables ; the collection of Bills of Exchange, Dividends, 
and Coupons; and the purchase and sale of Stocks, 


OW TO PURCHASE A PLOT OF LAND FOR 
FIVE SHILLINGS PER MONTH, with 
immediate possession, either for Building or Gardening 






3 3 itie ters of nai 3 urposes.—Apply at the Office of the Birkseck FreenoLp 
ey Tne Annuities. Letters of Credit and Circular — Secanet, nb abeve. M He 
The BIRKBECK ALMANACK, with full particulars BIRKBECK ALMANAC, with full particulars, on 
ai ae of cats oe application. 
can seen a. rh 4 = ap rT or var. vat FRANCIS RAVENSCROFT, Manager 
March 31st, 1884. : ; Southampton Buildings, Chancery Lane 
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MARRIOTT & WILLIAMS’ NEW SONGS, ETC. 











Tue Love or Otp GERALD M. LANE. I WonpDER E. R. MARRIOT, BEATRICE WALTZ ag ty ‘RSTOS 
Tue ANGELS MESSAGE do. Lert am IMMER FUR Dicn WaLtz G. LANE 
Tue OL_p, OL_p SonGs do. O!t My Sartor Boy . TROUSSELLE. ENSNARED WALTZ gz. cna 
Onty DreaMiInG do. Tue Ovp Harpist ZTHEL HARRADEN. | Tue Gotpen Licgut Wattz G. M. LANE 
Dawn at Last do. | When We Two Partep S. HUDSON. FRUHLINGSTRAUM WALTZ COLLES. 
A StumMBER SonG do. Ir 't1s Love To Wish You NEAR * Prince's WALTZ AMEDEE. 
Dorotuy’s ANSWER do. WaITING FOR NELL BOGETTI. My Prince WaLtTz B. CHILD. 
rue O_p Dream do. HARMONY BITHUNE, Ray GAavorTtTe aL ERS TON 
Quire py CHANCE do. | A Gorpven Heart A. L. MORA, IDYLLE FoR PIANO H. STIEHL 
PERHAPS do. THe MiLxkmaip’s SonG ERLWYN. ANDANTE AND VARIATIONS ADDISON, 
ack's Brive do Tue OLp AND THE NEw RANDALL. Cuess PoLkKa SILVERSTow 
THROUGH ALL do. MorNING Duet G. M. LANE. AUFGEWECKT POLKA 
Tue Day witt Dawn do. HEARTS AND CASTANETS ,, E. HARRADEN., HIBERNIAN GALOP COLLES. 
But Omce AGAIN do. CLoups anp STARS - L, SLOPER. VaLse Impromptu J. TROUSELY 
Home at Last do. Fire Fires a Vv. AMCOTTS. INMERGRUN WALTZ F. BERNANI 


ACADEMY HOUSE OXFORD STREET, LONDON, W. 


PLEYEL WOLFF & CO.’S PIANOS. | 


ESTABLISED IN PARIS 1807. 


THE NEW MODEL OVERSTRUNG GRAND IS ONE OF THE FINEST EVR 
MANUFACTURED. 


SOLE AGENCY: 
170. NEW BOND STREET, LONDON, W. 


HOWLETT & SON t , + 
vam Ente ove 1 HOWLETT & SON’S 150 
ago, and still stand un- ORIGINAL PATTERNS. 


rivalled in their produc- To select from. 


tion, as evinced by their 4 Gj 
retaining the patronage FAL OLD AME ABLETS 
etaining he pa ag Every class of 


of all the principal manu- 


facturers throughout the E'orRR. PIANOS, &C., Printing 
World, notwithstanding for the Music 


imitations offered under 7 Trades, 
the guise of cheapness. 1 10, Frith Street, London, W. , 
THIS JEWELLERY WAS FIRST INTRODUCED BY US IN 1879, AND HAS NOW BECOME VERY POPULAR 


at PO cages contd : Ma G EN U | N E WATCH COC KS, SoME OF THE COCKS ARE FR0w 


Sousa OLD GOLD COLOUR. 200 To 300 Years OLp 


Now BEcoMING VERY SCARCE. 























‘ 


SCARF PINS, ... — 
EARRINGS (gold wires), 5s. 4 
BROOCHES, ... a 
NECKLETS, ... vee 355+ Ode 


The DAILY NEWS says;—* The 
new fashion might give Mr. 
Ruskin a text in showing the 


ndestructible value of really good A. (16 cocks) ; 
work and good ornaments.” a BRACELETS, ... wee 218. 64 
The ARTIST says:—*To Mr. F. (8 cocks) 


Cox, of Southampton Row, is to 
be attributed the due apprecia- . oa od 

. : J er pal S. 00. 
tion of artistic work which has SOLITAIRES, per p be 
been the means of introducing a Ladies own Collections 
hitherto disregarded and unique 


ms bly made up. 
form of jewellery. ESTABLISHED FREDERICK COX, 1849: reasona 
SENT FREE BY POST — 164, Southampton Row, London, W.C. _ UPON RECEIPT OF P.00 


a, 


BUTTONS, half-dozen _ 12s. od 











+ Illustrated Books 


W. FRANRGIS & GO. ones 


W. Francis & OCo.’s 
Piano Tablets have by 
their superior quality 
and excellence of yd 


earned for them such a LITHOGRAPHED on 
wide reputation that they ENGRAVED anv 
now supply nearly all the 

Pianoforte Makers and PRINTED. 


Dealers in the United 
Kingdom, besides most of 
the principal colonial and 


ILLUMINATED Suow 





at i Printers to the Pianoforte and 
QS ISR 
233% an wusic Trades. 











ntipental Firms. GARDS. 

tun oi ares ot ¢ ~©STERMIGSGOLD NAME TABLETS a. 
Sixty entirely New For Pianos, Harmoniums, Organs, &c. BUSINESS CARDS, 
SS ae — BILL HEADS, — 
Tablets, Post Free on ¢, S84, SOUTHAMPTON ROW, LONDON MEMOS, &e., 


application. w.c 


fosfeefenfecfectectectectentecte fe 





sfoofoctoctoo}eofoct opoetee}oof 


Desionep, ENnGRraveD 
AND PRINTED. 











ELLIS PARR.—SCHIBDMAYER & SORHNE’S FAMOUS STUTTGART PIANO 




















